fis 
■a 
n 


3 

o 


.  cfiy/'^^f   ^«7?xcrf   /sv^^f/st**    y  y 


w  J>  -// 


■  ■ 


■  I  ■  «r"^-  -,r.  1 1 
H:f-  H •*<'■*(:  I  |  I  I  •  * 


_^R^^H^^^^^R  : 

^R  hrI5 


'de  la  toile  peinte"  a  "pris  i  ne  U'Ho ^ -Ii^tTS^?  Lc  P,llt-  Leopold  *  
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„  ierre,  et  même  avan 
merce  de  la  toile  peint 
oxlonsinn  que  des  rueî,  , 
elle  ont  vu  éclore  cent  boutiques,  tassées 
1  une     contre    l'autre  ;     le     mercanti^T  " 
lisme,    l'agio    ont    pris   un   développe-  ' 
meut    anormal,    puis    sont    née  dee 
groupements  de  «  vrais  indépendants  » 
do  «sur-indépendante»,  etc.  Le  «Salon 
-des  Tuileries  »  enfin,  filiale  du  «  Salon' 
d  Automne  »,  a  recueilli  la  jeunesse  lasse1' 


Les  femmes  peintres 

De  nombreuses  dames  à  palette  sont 
'présentes;  jamais  ie  sexe  auquel  nous 
devons  Berthe  Morizot  et  aussi,  hélas! 
Juana  Romani,  n'aura  tant  couvert  de 
u;,u,u;uire  »,  a  recueilli  ia  jeunesse  lasse  t01,e-  Sied-il  de  s'en  réjouir?  La  galan- 
dps i  brimades  officielles.  Les  «  Indépenr'  'Çrie  ne  permet  point  de  répondre.  Mais 
vK&ntala,H  l'io  de  raison  d'être,  nt  fi  s-uzanne  Valadon,  Louise  Hervieu, 
îepundant  plus  a  un  besoin,  ee  eonj  Marie  Laurencin  et  Mme  Marval  sont  ab- 
^  !7W"s()i!(li.  s*,   il  e^î   ici   d'autres  peintre«ses 

chc  le  Jiateau  faisant  eau  de  toute  part,  douées  et  sérieuses  (ru 'il  sera  tVuitibl' 
^L»*?1!  d*™ï*m?s.  seulfesUde  tirer  hors  de.  pairfj  'ai  souvent  S 
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demeuré.    Le    président    Signa  c,  plu 
jeune,  plue  valeureux  que  jamais  a  V 
le  dernier  carré  se  6errer  contre  lui  Ej 
aujourd'hui,  c'est  le  désordre,  la  cohije 
un  néant  tourbillonnant,  un  essaim  de 
,  feuilles  mortes.  f 

^  Groupement  par  année 

^  On  essaie  de  ravigorer  la  Société  en 
gioupant  les  sociétaires  par  année;  ten- 
tative intéressante,  certes,  mais  unique- 


/  •  ment  au  titre  documentaire.  D'autre  pal 
t^y  une    cinquantaine    d'exposants,    «  dési- 
feux  de  restaurer  les  droits  imprescripti- 
^  bles  de  la  composition  et  de  réagir  con- 
«xles  tro,f  Pommes  de  Cézanne  »,  s'est 
^    toé  un  thème  à  traiter:  Jour  de  fête. 
v  C  est   là    une   idée    louable.   Mais  ces 
«  jours  de  fête  »  sont  lugubres  parce  que 
le  mérite  en  est  absent.  Et  puis,  que 
signifie,  au  fond,  lc  sujet?  Une  fleur 
dans  un  vase,  de  Manet,  trois  pêches  de 
Chardin,  —  ou  les  trois   pommes  de 
l  Aixois  —  voilà  de  véritables  fêtes,  pour 
1  amateur  ou  le  critique.  Nul  besoin  qu'on 
nous  inflige  un  Pardon  à  Plouzanach  ou 
lin  dancing  à  Montparnasse.  Ce  n'est,  eh 
effet,  que  pour  des  raisons  de  plastique 
que  nous  admirons  la  Kermesse  ou  VEml 
barquement  II  y  a  quelques  années,  au 
^«lon  d  Automne,  une  dizaine  de  peinl 
vêittL  div?rtîrent  à  élire  pour  thème! 

?,"  {V£mïnL  d  Eu™Pe-  Mais  Vallotton? 
Luc-Albert  Moreau,  André  Favory  parti- 


que  les  dessins  juifs  de  Laurence  Lévy- 
Bloeh  sont  d'un  caractère,  d'une  ampleur 
d  une  tendresse  qui  font  de  cette  artiste 
une  des  premières  de  son  temps;  Béa- 
trice Appia.  Madeleine  Luka,  Mmes  Pi- 
card-Pangalo's,  Malvina  Okolow,  Claire 
Valiere,  coloriste  énergique  à  la  fois  et 
délicate  dont  le  labeur  acharné  est 
couronné  de  succès;  Mmes  Madeleine 
ï>ougez,  Gontcharova,  Bing  Converse 
Ibels,  Mollade-Clair,  Decœur,  Juliette 
Juvm,  que  l'estime  d'une  élite  récompense 
de  son  beau  labeur,  et  dont  les  progrès 
sont  considérables;  Noèle  Roubaud,  Suzy  ■ 
Naze,  Suzanne  Fegdal,  Melendès  Sel-i 
mersheim-Desgranges,  Bertha  Zuricher  ' 
de  qui  j'ai,  par  ailleurs,  admiré  un  en4 
semble  d  une  belle  tenue  à  la  galerie 
Brame;  Mlle  Ackein,  Mmes;  Val,  Jeanne 
Doysié.  Geneviève  Doré,  Zina  Gauthier, 
fu-  anLde  noms  à  qui  va  n°tre  sympa- 
une.  Et  je  clos  cette  nomenclature  lon- 
guette en  saluant  les' débuts  prometteurs 
de  Mlle  Hedwige  de  Bayser.  i 

Peu  ou  prou  de  sculpture  :  Georgesi 
ChauVel  émçPge  de  la  fou]e  deg  ^ 

statuaires.  Peu  d'ornemenanistes  qui  ne: 
soient   assez   bassement    commerciaux : 

!!uiS^fSv)ll0UXt  c}  émaux  de  Mme  Gos- 
selm-Cizaletti  et  les  grès  au  grand  feu 

de  Mme  Baillot-Jourdan  arrêteront  un 
instant  le  visiteur. 

Louis  VAUXCELLES. 
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A  Pa  risian  A  rtiste 


ROM  time  to  time  the  ques- 
tion: "Is  there  a  Jewish 
art?"  is  asked  in  the  Parisian 
press.  Some  people  answer 
it  in  the  affirmative.  They 
rely  upon  the  fact  that  there 
are  many  Jewish  painters  and  sculp- 
tors who  labor  in  the  district  of 
Montparnasse.  Others,  on  the  con- 
trary, aver  that  the  existence  of  Jew- 
ish artists,  even  such  as  are  quite  tal- 
ented, in  no  way  proves  that  there  is 
a  Jewish  art  in  the  same  sense  as  a 
French,  Russian  or  German  art.  These 
latter  people,  in  order  to  substanti- 
ate their  standpoint,  go  so  far  as  to 
invoke  the  testimony  of  the  ancient 
Jewish  religious  authorities  who  pro- 
scribe works  of  art  in  Jewish  dwell- 
ings. 

As  a  matter  of  fact,  in  a  recently 
re-edited  old  book  by  Leon  de  Modena, 
Rabbi  of  Venice,  entitled  "Ceremo- 
nies and  Customs  of  the  Jews"  (Edi- 
tion Rieder  1930;  the  first  French  edi- 
tion dating  from  1674),  we  find  the 
following  passage: 

"The  Jews  have  no  figures,  images, 
or  statues  of  any  sort,  nor  do  they 
suffer  any  such  in  their  homes  and 
still  less  in  their  synagogues  or  other 
places  consecrated  to  their  religious 
devotions.  This  is  in  compliance 
with  the  commandment:  'Thou  shalt 
not  make  unto  thee  a  graven  image, 
nor  any  manner  of  likeness,  of  any- 
thing that  is  in  heaven  above  or  that 
is  in  the  earth  beneath,  or  that  is  in 
the  water  under  the  earth,'  which  we 
may  read  in  the  20th  chapter  of  the 
Book  of  Exodus." 

It  is  on  the  strength  of  this  anti- 
quated text  that  one  not  very  com- 
petent writer  has  constructed  his  doc- 
trine of  the  "self-styled  artistic  in- 
capacity of  the  Jews." 

M.  Kadini-Cohen  writes  with  great 
audacity,  in  his  book  entitled  "No- 
mades," which  appeared  during  the 
past  year: 

"When  it  comes  to  an  evaluation  of 
the  achievements  in  the  realm  of  art, 
we  must  admit  the  great  poverty  and 
even  sterility  of  the  Semites.  This 
is  true  in  the  fields  of  architecture, 
sculpture,  and  painting.  To  be  sure, 
the  Jews  did  see  the  rise  in  their 
midst  of  some  talented  painters  and 
sculptors — these  have  been,  however, 
very  few  in  number  and  of  a  not  very 
admirable  type.  .  .  ." 


By  JACQUES  BIEUNKY 

This  judgment  is  severe,  but  for- 
tunately, it  in  no  way  corresponds  to 
the  facts.  The  ancient  injunctions  of 
the  rabbis  have  been  forgotten  to  such 
an  extent  that  the  modern  rabbis  them- 
selves do  not  hesitate  to  pose  for 
artists,  and  neglecting  the  more  or 
less  learned,  ancient  doctrines,  Jew- 
ish artists  today  occupy  a  very  hon- 
orable position  in  modern  art.  As  a 
national  art  perhaps,  Jewish  art  does 
not  exist,  but  it  is  nevertheless  un- 
deniable that  Jewish  artists  bring  to 
their  creative  efforts  all  the  charac- 


teristic traits  of  their  race  and  tem- 
perament. 

In  Paris  we  find  that  the  majority 
of  Jewish  artists  are  of  Eastern  Euro- 
pean origin:  Chagall,  Feder,  Wen- 
baum,  Ryback,  Mane-Katz,  Aaronson, 
Marec  Schwarc,  Kremegne,  Soutine, 
Aberdam.  Max  Band,  Lichtenstein, 
Kishing,  Salomon  Bernstein,  Robert 
Falk,  Gluckman,  Gottlieb,  Kikoine, 
Kosloff,  Jacques  Lipschitz,  Arthur 
Szyk,  Kramstyk,  Lakhorsky,  Lubitch, 
Lydia  Mandel,  and  so  on.  Many  oth- 
ers were  born  in  Russia  or  Poland  and 


"A  Jewish  Family,"  by  Mme.  Levy-Bloch. 
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"Taking  Out  The  Torah 

brought  purely  Slavic  influences,  es- 
pecially in  their  inspiration,  to  their 
work.  This  latter  circumstance  it 
was  which  caused  even  Mme.  Poque- 
rol,  the  French-Jewish  critic,  to  clas- 
sify them  in  her  book  "Adam,"  as  fol- 
lowers of  the  Flamboyant  school  as 
against  the  "sans  eclat"  or  French 
school. 

Naturally,  playing  such  an  impor- 
tant role  in  the  French  world  of  art, 
these  artists  of  foreign  origin  have 
not  found  their  inspiration  in  local 
Jewish  life  which  they  hardly  know  at 
all.  They  show  us  all  the  aspects  of 
recent  Jewish  immigrants  who  make 
no  efforts  whatsoever  to  become  defi- 
nitely assimilated  or  adapted  to  the 
French  environment. 

At  this  point  we  are  ready  to  con- 
sider a  great  Jewish  artiste  of  quite 
another  type,  Mme.  Lawrence  Levy- 
Bloch,  a  French  Jewess,  born  in  Paris 
of  an  Alsatian  family.  Numerous  ex- 
hibits at  the  various  galleries  (Alban, 
a  la  Rennaissance,  Salon  des  Inde- 
pendants)  have  brought  to  the  public 
her  richly  original  work. 

"Of  talking  we  have  too  much,  of 
drawing  (painting)  —  not  enough  !" 
This  statement  of  Goethe  may  well  be 
applied  to  the  Jews  whose  life  seems 
to  offer  such  an  inexhaustible  source 
of  inspiration  to  artists.  Mme.  Law- 
rence Levy-Bloch  has  well  caught  the 
meaning  and  interest  of  the  plain, 
every-day  scenes  of  Jewish  life  in 
France  and  in  her  drawings  of  them 
she  gives  us  a  fine  series  of  delinea- 
tions. An  excellent  observer  of  life, 
she  was  touched  by  the  weary  ex- 


,"  by  Mme.  Levy-Bloc),. 

istence  of  miserable   workridden  in- 
dividuals and  has  chj>sen  them  as  the 
subject    for  sketche 
there  they  are:  now 


And  behold, 
(gesticulating,  ar- 


guing or  praying,  now  deeply  sunk 
in  their  devout  meditations.  ...  At 
the  "Cafe  des  Diamantaires"  (Dia- 
mond cutters)  they  aro  to  be  seen  al- 
most lost  in  their  complex  labyrinths 
of  business  matters.  Or,  on  Satur- 
day mornings,  we  may  behold  the 
elders  with  their  serene  features  gath- 
ered in  groups  in  front  of  the  "Schule 
de  la  rue  Pavee."  Highly  amusing  is 
the  "Shadchen"  praising  his  "wares" 
with  forceful  and  persuasive  gestures 
before  an  honorable  merchant.  Or, 
there  is  a  family  group  united  solemn- 
ly around  the  table  on  Friday  night. 
The  synagogue  scenes  are  impressive 
for  the  fine  atmosphere  of  devout  se- 
renity which  they  radiate. 

Mme.  Levy-Bloch  never  introduces 
the  exotic  element  into  her  interpre- 
tations; content  to  limit  herself  to  the 
Jew  alone,  she  presents  him  (as  she 
sees  him)  living  in  the  French  en- 
vironment, giving  us  real  and  inti- 
mate pictures  of  Jewish  life  in  France. 
Thus  she  fills  a  gap  in  the  artistic 
productions  of  Parisian  Jewish  artists, 
a  gap  which  is  to  be  ascribed  to  the 
purely  geographic  circumstance  that 
almost  all  the  other  painters  of  Jew- 
ish life  draw  their  inspiration  from 
the  background  of  the  Slavic  countries 
whence  they  hail. 

My  distinguished  colleague,  Louie 
Vauxcelles,  the  well-known  art-critic, 
writes  about  Mme.  Bloch: 

"Mme.  Levy-Bloch  makes  her  Jews 
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live  before  our  very  eyes  in  her  large 
charcoal  drawings;  they  are  endowed 
with  a  happy  exuberance  and  with  bold 
features,  intrepid  and  confident.  Por- 
traits which  are  very  true  to  nature 
yet  elevated  to  the  level  of  types. 
Here  we  find  much  love,  much  pity  and 
much  talent.  .  .  ." 

The  Parisian  Jewish  press  has 
praised  her  work  as  inspired  by  the 
love  for  Judaism  in  its  traditional  and 
familiar  form.  Baroness  Edmond 
Rothschild  has  recently  set  an  exam- 
ple to. the  collectors  through  her  ac- 
quisition of  three  drawings  by  this  ar- 
tiste. These  are:  "The  Torah,"  "The 
Occasion,"  and  "The  Schlemiel." 

Thus  the  Parisian  Jewish  popula- 
tion which  crowds  the  districts  of 
Belleville,  Montmartre,  and  de  l'Hotel 
de  Ville,  has  at  last  found  its  artistic 
interpreter. 


CAPTURED! 

A  year  of  artistic,  literary,  and 
current  news  interest  to  all  Jews, 
between  the  covers  of  the 

BOUND 
VOLUMES 

of  the 

B'NAI  B'RITH 
MAGAZINE 

Large,  handsome  books  bound  in 
blue  cloth  and  stamped  with 
gold,  they  are  now  ready  for  dis- 
tribution and  contain  all  issues  of 
the  B'nai  B'rith  Magazine  from 
October,  1929,  to  Se  ptember, 
1930,  inclusive.  The  price  is  one 
dollar.     Order  yours  now  from 


B'nai  B'rith  Magazine 
70  Electric  Bldg. 
Cincinnati,  Ohio 


